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HAYDN SS CON TIRACT OF EMPLOYMENT (1761) 


This day |[…] Joseph Heyden [sicl, native of Robhtau in Austtia, ls accepted and appointed Vice 
Capellmeistet in the SetVice of his Setene Highness Paul Anton, Ptince of the 再 oly Roman 
Empite, of Estethaza and Calantha, etc. etc. Subject to conditions hete following: 


”2. [.…] 瑟 eyden shall be consideted and tteated as a membet of the household. […] 王 e 


AAA 


AAA 


AAA 


must be tembpetate, not Showing himself ovetbeating towatds his musicians, but mild and 
lenient, sttaighttotwatd and composed. [中 Oemp pex1oz7ztz1pog 1N CO0Mpa1l 再 eyden shall take cate 
that he and all the membets of his otchestta follow the insttuctions given, and appeat in 
white Stockings, white linen, Povwdeted, and with eithet a bigtail of a tiewig. 


3. [dr cdecloj o 太 Me opej MU Ne WiaM take the mote cate to conduct himself in an 
excetmplaty mannet, abstaining ftom undue familiatity and ftotm Vvulgatity in eatinp， 
dtinking, and convetsation, not dispensing with the tespect due to him, but acting 
uptighty and influencing his Subotdinates to ptesetVe Such hatmony as is becoming in 
thenm |…] 


4. The said Vice-Capellmeistef Shall be undet obligation to compose Such music as his 
Sefene Highness may comtmand, and heithet to comtmunicate Such compositions to any 
othet petson, not to allovw them to be coplied 


5. [ 卫 e shal] appeat daily in the antechambet befote and aftet midday and indulite 
whethet his Highness is Pleased to oftdet a petftotmance of the ofchestta. 


Source: Weiss& Taruskin 1984: 298-300 
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> ”HAYDN, BARYTON TRIO IN C, NO. 126 (1771-78) 


MENUET 
Allegretto 
1H 


二 二 三 = 王 到 到 3 下 王 汪 王 下 三 生 = 王 二 三 3 三 三 三 
生生 二 三 :三 三: 三 :三 三 三 := 三 畏 2 二 3 二 二 三 :于 生 :下 王 生生 二 和 三 三 三 = 三 二 三 


三 生 汪 二 三， 生生 三 三 = 于 生生 站 三 生 年 二 十 二 二 年 二 二 下 汪 
冯 三 = 三 : EEEEEEEEEEE : 
王 三 = 三 :三 三 三 :三 三 三 : 生生 :下 于 三 三 汪 王 王 三 三: 生生 三 :三 三 三 


二 生生 站 在 皇 二 EEEEHEEEE 丘 三 入 莹 至 王 皇 至 三 至 至 一 至 三 竹 至 二 

人 生计 时 和 和 和 全 二 和 
: 志 

全 三: 二 三 三 三 三 三 三 三 ， 重生 三 三 三 梯 疆 汉 了 三 三 到 和 于 二 三 于 三 二 二 三 三 二 三 下 三 三 三 三 :三 三 三 

二 二 于 皇 三 盾 二 直 二 中 | 生生 三 = 三 三 三 皇 三 ;二 三 三 

和 三 三 三 三: 在 生 二 | 二 三 二 二 三 后 三 三 三 E 王 三 = 王 到 三 


2 二 洼 拓 让 生年 EE 汪 三 生 生 个 司 
和 生 让 有 EEEE 符 生 目 全 站 IE 二 三 三 ， 


攻 二 二 三 二 玫 三 和 这 二 三 二 三 三 三 三 王 皇 王 下 三 三 = 至 三 | 
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SYDNEY 


BARY TONS AND MINUE TS 


, Minuet & trio (second minuet) - popular aristocratic 


dances in the elghteenth century, hence Its Inclusion in 
both symphony and string quartet, and other genres too 


， Minuet - Urban character: trlo -- more countrifled affect 
(Burkholder 2010: 539) 


Here: minuet Is In continuous blnary form (reference to 
the fact that the first section ends outside the tonlc， 
Implying a continuation Is iomnajjy necessary) 


”Trio here Is In Sectional binary form (music cadences In 
the tonic at the first repeat signi this makes it a closed-off 
Section not needolnmg afurther part to restore the tonic) 


， Latenr Haydn substituted scherzos for minuets (Such as 
in the Op. 33 quartets), Or Still latemr he used quicker 34 
dances, known then as Dewtschnen but soon as waltzes 
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Haydn, Symphony no. 45 in 便 minor，Farewell，, Finale: Presto 
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Haydn, Symphony no. 45 in 便 minor，Farewell, Finale: Presto 
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F4AREWELLSYMPHONY FINALE (excerpt [3/4] 


violinorI (上 Music continues for 60 bars, then... (next slide) 
| 忆 : 车 
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Haydn, Symphony no. 45 in 们 minor，Farewell, Finale: Presto - Adagio 
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Haydn, Symphony no. 45 in 伟 minor，Farewell, Finale: Presto - Adagio 
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HAYDN IN HIS OWN WORDs 


AN 


My prince was satisfied with all my works; | received approval. As head of 
an orchestra | could try things out, observe what creates a [good] effect 
and what weakens it, and thus revlse, make additions or cuts, take risks. | 
Was cut off from the world; nobody In my vicinity could upset my self- 
confidence or annoy mei; and so | had no cholce but to become orlginal. 
(Later reminiscences) 


ANA 


| am issuing a work consisting of 6 Quartets for two violins, viola and 
violoncello concertante, by Subscrliption for the prlce of SIx ducats; they are 
of a new and entirely specilal kind, for | havent wrltten any forten years 
(Notice to subscribers, 1781, in reference to 6 String Quartets Op. 33) 


， [Thematische Arbeit: Thematic development, thematic working out, obbligato accompaniment] 
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Haydn, String Quartet Op. 33/1, first movement, bars 1-7; red indicates main idea, blue accompaniment 


2 THE UNIVERSIIY OF 


HAYDN IN ENGLAND (1791-92, 1794-95) 


Verses on the Arrival of Hayoam in England, by Charles Burney (1791) 
工 hy style has gained disciples，convetts, ftiends， 


Haydnl Gteat Soveteign of the tuneful attl As faf as Musics thtilling powet extends. 
Thy wotks alone supply an ample chatt Not has gteat Newton mote to satisfaction 
Of all the mountains, seas and fettile Plains， Demonsttated the influence of 了 jpzctzo711. 
Within the compass of its wide domains. 一 And thousgh to Italy of fight belong 

Is thete an Attist of the ptesent day The undlisputed soveftelgnty of Song: 
Untaught by thee to think, as well as blay? Yet evty nation of the eatth must nOW 


Whose hand thy Science has not well supplied2 
Whose hand thy ljabouts have hot fottified2 


Haydn's diary entry 4 May 1796: Anew Symphony in D and last of the English; the whole 
company was thoroughly pleased and so was |. 1 made four thousand Gulden on this evening. 
Such athing is only possible in England 
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””' ”SONATA FORM (HEPOKOSKI & DARCY) 


a. Exposition only 
Essential Expositional Trajectory (to the EEC|) 


和 MI fnal 
元 cadence 
“continuation modules,”or: 
7/ series of energy-gaining modules 
SS Relaunch: 
1 ITR = “enefgy-gain7 
+ wetne P ， 
Post-cadential “Appendix”or set of 
“accessory ideas.” May be 
Launch: “new key multisectional {C1 C7 etc.) and of 
了 P usually piano varying lengths. Usually forte or 
often lyrical etc. | gaining in frhetorical force， 
non-tonic key 


often forte 
in V 
{or 让 iP was in minor in II or in v) 


either modulatory 


Proposes the 
or non-modulatory 


main idea for 


the sonata 
tonic key 
Exposition, Part 1 Exposition,， Part 2 
Mozart and the non-resolving recapitulation'，19m-Century Music Vol. 25/2-3 (Autumn 2001-Spring 2002): 127-154, here 129 


James Hepokoski，Back and forth from“Egmont": Beethoven， 


THE UNIVERSIIY OF 


SYDNEY 


b. The entire Structure 


SONAITIA FORM (HEPOKOSKI& DARCY) 


Essential Sonata Tirajectory (to the ESC) 


fnal 


/ cadence 


VorII 


Exposition 


(One central mission: laying out 
the strategy for the eventual attainment 
of the ESC: a“structure of promise”} 


interruption “ 


Development: 


often P- or P-TR dominated 


{perhaps“rotational”} 


Development 


， MC 半 ESC 


1 fnal 
(restart/ | cadence 
P | 工 R 
often 
Iecbmposed 


TI 、 人 ”If I 


(emph: IV?j (“tonal resolution7) 


Recapitulation 


{S, as agent, carries out the central generic 
task of the sonata 一 securing the ESC: 
astructure of accomplishment2) 


James Hepokoski,'Back and forth from“Egmont": Beethoven, Mozart and the non-resolving recapitulatiom',，19w-Century Music Vol. 25/2-3 (Autumn 2001-Spring 2002): 127-154, here 129 
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SYMPHONY NO. 104 IN D, FIRST MOVEMEN T 
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Introduction: 1-16 
Exposition: 17-123 

-_ P: 17-32 

- TR: 32-64 (64 = MC) 

-SS SS1:65-80 

- S2: 80-99 (99 = EEC) 
- C:99-123 

Development: 123-192 
Recapitulation: 193-294 

-_ P: 193-208 

- TR: 208-237 [?] 

-SS  S1:[?]238-257 

- S2: 257-266 (266 = ESC) 
- C: 266-294 
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1PE CREAHON OVERTIURE 


No. I_ Overture 

TIBRARY 

Die Vorstellung des Chaos ，Tje Represenlation of Chaos 
区 :2309 


Largo 
La 
:人 站 = 
Piano /一 加 
eduction 
六 万 aa 二 一 
蕊 邱 
志 时 
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= 
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Haydn，7he Creaton no. 1 Overture: The Representation of Chaos 
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1HFE CREAHON NO.2 RECIT &CHORUS [2/3] 


Scene 了 SOIIO WOCe 用 人 
EREEEEEEE E 和 三 二 三 上 
生生 2 二 让 昌 和 
No. 2 ”Recitative (Raphael/Uriel) and Chorus Und der Geist Gor = res schweb - te auf der Fi -  - che der 
nd he SP -7 中 God MOped 下 - ”pon the Jace of the 
Im Anfange schuf Gott Himmel und Erde ，Jm kihe beginnming God cregled fjhe jeanen and te eartj. 5otto moce 
Und der Geist Gottes schwebte auf der Fliche der Wasser ， And ijhe Spirif of Gog mopei wpon jhe jace of he ioaters. 一 - 于 二 2 一 
三 三 三 王 三 三 三 三 渤 运 演 演 三 汪 注 
Und der Geist Geor = tes schweb-te auf der Fli - che der 
nd tphe 1 - oF God Womed HU- pomn Ihe Joce or he 
SOIIO BOCce 
芝 蕊 三 二 寺 下 生生 古寺 三 三 :三 : 王 尝 过 三 三 汪汪 
到 三 三 至 三 码 三 三 全 三 企 扯 下 于 可 Und der Geist Gor  - tes schweb-te auf der Eli - che der 
一 1 nd zhe Shi -ri of God monedu-porrthejace of rie 
RAPHAEL| Im An - fan-ge schuf Gott Him - mel und Er - de 
SOFIO DOCe 
三 = = 三 2 兰 研 三 : 三 于 三 三 司 一 竺 主 : 于 才 -二 得 三 
三 二 二 = 二 三 三 一 词 人 三 
je bie-gim -ng God cre - g -tedthejieanenandrhie earrjy Und der Geisr ”Gor tcs schweb-te auf der Fi - che der 
ea nd The SP -7 of God Moped 2- pom the Joce ao the 
会 
| = 一 - = 一 : 


6 
攻 王 二 PE 毕生 竺 生 EEEEEEEEE 夺 二 
und die Er - de war ioh - ne ”Form und leec 
Et 拭 三 :三 三 三 二 二 三 三 三 三 尘 主权 三 EEEE =: 三 ;三 :三 | 
amd the 。 ear 大 as olt- OUE orm amd toi 丰 


Was - - ScI3 und Gorr sprach: Es wer - de 
to = = Ter9 ad God 5 Ler there pe 


三 三 三 三 三 三 : 三 三 E :三 :三 :三 
了 下 记 Was - ~ SeT3 und Gorr sprach'; Es wer -de 
引 za = = IErw ad God 3 ZLer here be 


SEE 二 折 EEEEEEEE 至 ET 
所 5 Goi 3 Es wer- de 
二 下 三 3 - - 学 God 和 ZLer there je 


- che der Ze ~ 全 
二 上 全 二 三 弃 三 三 三 三 
= 一人 一 二 二 六 三 王 三 省 一 
和 Was ~ =~ SeT3 und ”Gotr sprach: Es wer - de 
串 了 deep zoa - - er and God 5aid Ler there be 


本 二 攻 二 3 


Haydn，1he Creation no.2 Recit & Chorus: In the beginning God created the heavens and the earth 到 
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1HFE CREAHON NO.2 RECIT &CHORUS [3/3] 


了 絮 这 葡 册 人 
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Haydn，1he Creation no.2 Recit & Chorus: In the beginning God created the heavens and the earth 
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HAYDN SS MATIURITY & THE CLASSsICAL STYLE 


Traditional (e.g. Rosen) narrative 


Haydn achieves maturity around 1780, in particular with the publication of the Op. 
33 quartets (1781) 


These works have been taken to mark the emergence of the mature/high Classical 
style with their new focus on 妨 emabhsche Arbeit 


Howevern the concept of maturity implies a period of immaturity before 上 it- are We 
justified in regarding everything Haydn wrote before 1781 as somehow immature， 
or less mature? 


”Teleological view of history: events are Seen in terms of their Ultimate end/goal 一 
development and achievement (a _hindsight-based model of history) 


， Organicist /biological view of history: events are seen in terms of an overall 
narrative drawn from biological by life-cycles - birth, growth, maturity, decline， 
death 
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HAYDN SS MATIURITY REVISITED (WEBSTERI) 


Revisionist (Websterian) View 


， We can interpret differences in style not teleologically but as the display of different 
facets of his musical persona, as responses to different conditions and audiences 
(p.358) 


Does not deny that later works can be richer more economical, than earlier ones， 
but argues against the ideological preconceptions that comes built in with the 
concept of the Classical style, which is anachronistic in regards to Haydn's career 


All historical writing is a narrative, consisting of selections from and shapings of 
the data according to the desires and needs of historians and their audiences- 
(p. 341) 


Typical stages in the development of a composer (traditional view) 
1. Compositional immaturity, stylistic dependence on others, derivative 
2. Compositional maturity, stylistic independence，original 


3. Achievement of fame, stylistically exemplary, influence on others 


THE UNIVERSIIY OF 


HAYDN S CAREER (WEBSTERIAN VIEW) 


External turning-points Changes of genre and styje 
1761-1765760 1761: Wice-Kapellmeister (nominally under Werner) Concerto; Secular cantata 
Sb: courtly-exprestve 
1765/66-1772 1765-66: Werner dies; FE; Kapellmeister; 4 不 sacred vocal; opera (-1769); quartet (1769-); baryton; 
Rszterhiza castle Sonatai (incidental music?) 


Dr cantata; [concerto) 
Sbjle: personally epressive 


1773-5. 1779 1773: 0peras Drop': sacred; quartet baryton 

1776: new opera house; duties as impresarig 4 下 operai incidentl music 

3 “Hight “thearrical” 

5 1779-. 1784 1779: new contract; Polzelli; compositional independence 4 到 quartet; lieder 

1780: publications in Wienna Drop: incidental music; (sonatal 

1783: publications abroad Style “popular artistry”; modest scaje 
C 785-1790 1785: foreign commissions; Mozarts “Haydn” quartets Drop' operai lieder; [sonata) 

1787: job/tour ofers 时 piano tno 

5 1788-8%: Mme Genzinger SU 起: larger-scale; more deeply 人 |t 


Source: James Webstem Hayaons Farewel Symphony ana jhe /aea of ilhe Classical Styie (Cambridge: CUP, 1991): 362 | 
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LECTIURE RECAP -MAIN POINTS (& JARGON) 


Haydn -last great composer to be in service to princely family. Howeven he also 
made money by publishing his works, writing for commissions, etc. 


Introversive Semiosis -Interpreting musical events within musical parameters (e.g. 
In terms of structural relations, generic norms) 


Extroversive Semiosis - Interpreting musical events outside of purely musical 
parameters (e.g. in terms of topics, narrative archetypes, biography， etc.) 


Haydn's op. 33 quartets have been interpreted as the decisive step in initiating the 
classical style. But this does not mean his earlier works are all immature 


Teleological and organicist views of history - these strongly Influence the notion of a 
Classical style , which is anachronistic (compare how Haydn's contemporaries 
viewed him) 


Haydn is largely responsible for creating what we perceive as norms of Classical 
style and genres. Their works continued to be venerated after their lifetimes， 
resulting in the beginnings of the musical canon 


